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People are
continually
crossing paths,
sharing opinions.
The resulting
conversations
ignite the mind,
excite interest,
and spark ideas.



Why we collect art

Why would a global re/insurer like Swiss Re ever engage in art, build a prominent collection and
even commission art projects? Re/Insurance is first and foremost about enabling risk, encouraging
progress and making societies more resilient. That is how economies can develop, entrepreneurs
thrive, knowledge build. Swiss Re is recognized as a thought leader and is one of the most admired
companies in its industry. It has a long tradition, a strong identity and extremely loyal employees.

Re/Insurance products and services, however, are complex, intangible and require explanation.
That is one of the reasons why Swiss Re has always engaged in art and architecture. Both help
project the company’s ability to face the unknown, to deal with future challenges but more
importantly, they help create an emotional profile and foster dialogue. Art and architecture express
the core values of the corporation, support its brand recognition, establish a link to society and
offer great identification for employees around the world. Moreover, clients and other stakeholders
benefit from the experience of the unique atmosphere and quality of Swiss Re’s workplaces and
its iconic buildings.

But there is more to it. While art and architecture have become an important visual expression of
the company’s identity, they also underpin Swiss Re’'s commitment to offering a stimulating work
environment and to bringing diversity to life — every day.

Anne Keller

Head Art, Curating & Collection
Art at Swiss Re
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The art at Swiss Re’s Tokyo office

Contemporary art is an exciting and complex vehicle of expression. It can aim to predict the future,
acknowledge deep cultural history, or communicate things as they are now. Artists keenly observe
layers of culture and reveal to us the poetry in familiar places, objects, words and ideas. Through the
eyes and hands of artists, we see the world differently. Each Swiss Re office is enriched by
contemporary art that reflects the society of that city and country, serving as a mirror for staff and
visitors. The artists in the Tokyo collection use visual observation, bodily experience and meditative
reflection to express ideas about nature and humanity. They remind us of the respect for and
understanding of nature that is critical to our survival.

The environment and its effects are vital to the work done at Swiss Re, and the impacts of climate
change are an ever-present reality. Many of these artworks allow us to experience for a moment,
amidst the bustle of central Tokyo, the sense of focus and slowing down that being in nature allows.
The impetus for many of the abstract artworks comes from nature, while remaining open to
interpretation. Starting from organic forms, these artists create their own deeply personal languages
of colour, line, dot and stain. They encourage us to declare our own thoughts and feelings: our
responses to the colour, form and composition of a single painting can change daily.

The artists who form the Tokyo office collection are all from Japan, and most continue to live and
work here, but their connections go beyond this. Common threads between their practices include
careful observation, sensitivity to materials and an understanding of the beauty in paying close
attention to the nature of things. These sensibilities are deeply embedded in their work, and
reverberate throughout the collection.

Mark Hughes
Art Consultant, Tokyo

Mark Hughes, who worked on the Tokyo office art concept, is an advisor in international contemporary art and brings two decades of
experience in the art world. Establishing Mark Hughes Art Advisory in 2011 in Australia, Mark has worked on a number of important
office projects together with Art at Swiss Re, in particular in Asia Pacific.
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SEIA SUZUKI

*1986 in Tokyo, Japan

The Painting Sees the
World Through My Body,
18 0b, 2018

“Instead of sketching the actual landscape, | wrote it down and
wrote a picture based on that sentence.” — Seia Suzuki

Suzuki paints the landscape filtered through his own perception,
questioning accepted laws of perspective.

When Seia Suzuki is in the landscape, be that in the mountains

or at sea, he makes small sketches and writes down his

observations. Rather than working from detailed drawings or

photographs, Suzuki uses his written observations to guide

the composition of each painting. This process of translation

embraces the errors that come from processing the landscape '
through eyes and mind into words, and then back through mind Jp)
and hand into an image. Suzuki moves away from two-point
perspective (the accepted method for representational painting
since the Renaissance), opting instead for an unusual, personal oil on canvas
approach where multiple angles are represented. The resulting
paintings are dream-like with their impossible perspectives,
conveying the all-encompassing feeling of being in the landscape.  © 2019 Seia Suzuki

Details

130.3x 194 cm
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KANA KOU

* 1975 in Tokyo, Japan
+ 2020 in Tokyo, Japan

O Lived in Kanagawa and Worked with drawing, sculpture
Shoudoshima (Kagawa) and installation

Face to the Green, 2011

Kana Kou draws with custom-coloured pastels, capturing
physical and visual sensations of being in nature.

Kana Kou draws details from the landscape based on her own
bodily experience. She climbs mountains and dives in the ocean,
and both the physical sensation and visual memory of these
experiences are translated through her works on paper. The
resulting works are calm and meditative, and demand to be taken
in with the slowness of walking up a mountain path or moving
through salt water. In 'Face to Green', it is as if Kou has noted all
the varieties of plant viewed on a long walk, and re-composed
them together in impossible proximity. The result is dazzling,

and brings out the small differences between each plant’s colour, ’
shape and texture. To generate the extensive range of green D
tones, Kou melts down pastels and mixes her own colours, Details

before re-pouring and creating her own customised pastel sticks.
oil pastel and crayon on paper
mounted on panel

110 x 180 cm

© 2019, Kana Kou
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RINA TANAKA

*1990 in Aichi, Japan

O Lives in Aichi

w Works with painting and ceramics

Rainy Day in Myoshin-ji Temple,
2018

Rina Tanaka uses a range of unconventional materials to depict
scenes that incorporate shifts in memory, perspective and
atmosphere.

Since graduating from Nagoya University of the Arts in 2012,

Rina Tanaka has been experimenting with combinations of oil

and acrylic paint with materials like crushed oyster shell, salt

and crystal powder. These materials shimmer and change from

different angles and perspectives; similarly, Tanaka’s paintings

depict a range of viewpoints and their shifts over time. Our

perspective of a space changes as we walk around it, and as

the light and conditions shift: Tanaka seeks to depict all of this

in a single painted image. 'Rainy Day in Myoshin-ji Temple’

depicts the garden at Daishinin, Myoshinji in Kyoto during a '
specific half-hour of changing weather. Tanaka seeks for each D
painting to encompass an “impression of the place, the feeling

of air, the passage of time, and the uniqueness of the motif itself”.

Details

oil, oyster shell, charcoal on canvas
181.8x227.3cm

© 2019, Rina Tanaka
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SATOSHI UCHIUMI

*1977 in Ibaraki, Japan

O Lives in Ibaraki Works with painting, installation
and stained glass

Under the Color 2014-2018,
2014

Satoshi Uchiumi builds up surfaces with repeated marks that
form part of larger, imagined compositions. He has also worked
with stained glass.

Satoshi Uchiumi has been transforming spaces with large-scale
paintings and installations since graduating from Tama Art
University in the late 1990s. As well as works from the ongoing
‘Under the Color" series, Uchiumi paints enormous canvases
designed to dissolve into an architectural space. Although most
of his paintings are exhibited flat on the wall, he has also
displayed large canvases tilted at low angles on scaffolding,

or shaped to move through a room like a staircase. Rather than
looking at each painting as a contained image or world, Uchiumi
intends for his paintings to extend beyond the edges of the
canvas. Working slowly and repetitively he builds up layers of
dots with large circular brushes, and these dots do not finish
neatly at the edges of a canvas; it is as if they are fragments of

a much larger field, with borders undefined.

10 Swiss Re Swiss Re’s Art collection in Tokyo

Details

oil on canvas
116.7 x 91 cm

© 2019, Satoshi Uchiumi




AKI YAMAMOTO

*1969 in Tokyo, Japan

Go outside, 2014

After graduating with a Masters from Musashino Art University,
Aki Yamamoto went on to live and work in New York for a number
of years before returning to Japan in 2006. Over time her work
has become increasingly abstract, and her colour palette more
vibrant. Yamamoto starts with imagery of architecture and
landscape cut from magazines, and transfers fragments of these
silhouettes onto her canvases. She provides just enough hints of
form to trigger a memory or association, and then leaves it open.
Passages of colour become more important than line and shape;
in this formlessness we can project our own ideas and memories.
Yamamoto’s paintings have no focal point, allowing the eye to
circulate across the surface, through different textures, blended
colours and imagined places.

Details

oil on canvas
181.8x227.3cm

© 2019, Aki Yamamoto
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NORIKO AMBE

*1967 in Saitama, Japan

Miles 3, 2017/

Noriko Ambe creates sculptural forms using many layers of
hand-cut paper.

Originally trained in oil painting at Tokyo's Musashino Art
University, Noriko Ambe has been working with paper as her
primary medium since 1999. Often starting with books, atlases
and more recently Yupo (a kind of synthetic paper), Ambe uses a
scalpel to excavate tunnels, chasms and undulations into layers
of paper to create new topographies. This slow process is one
of meditation and focus, and Ambe has commented that the
resulting works are “like a map, but [with] no borders and no
countries: my own geography, white and minimal.” Instead of
using a pencil, Ambe draws with a knife. "Miles 3" was made
from a roll of paper, transforming this material from a surface to
draw on into a sculptural form. Through a process of reduction
— of cutting away — she reveals forms that feel as if they were
always there: variations hidden beneath a uniform surface.

Details
Cut Yupo (synthetic paper)
79x79xbHcm

© 2019, Noriko Ambe
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SHINPEI KUSANAGI

*1973 in Tokyo, Japan

You Can Go Farther, 2019

Shinpei Kusanagi’s gestural abstract paintings recall natural
phenomena.

When Shinpei Kusanagi first shifted away from a successful
career as an illustrator and started exhibiting his paintings, his
focus was on representations of landscape and urban scenes.
His work has become increasingly abstract over the years, but
hints of the natural world remain. In 'l Don’t Know Who You
Are’" and "You Can Go Farther’, paint is both embedded into
the canvas and used to mark its surface. Areas of paint-stained
canvas are the result of slow movements and processes, while
the marks laid on top are gestural and calligraphic, made quickly
and instinctively. This contrast of slow, reflective work and

fast, intuitive action is what gives these paintings their sense
of dynamism and depth, hinting also at elements and forms
including plant life, insects and bodies of water.

Details

acrylic on canvas
162.6 x 130.5 cm

© 2019, Shinpei Kusanagi
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NOBUYA HOKI

*1966 in Kyoto, Japan

Untitled, 2014

Nobuya Hoki's compositions of freehand dots and lines are
detailed and layered, while remaining playful and open.

Nobuya Hoki has been exhibiting since graduating from Kyoto
City University of Arts in 1993, but it is since 2005 that his
“double line” painting style has become the hallmark of his work.
Mysteriously customised brushes allow him to draw two lines

at once, giving simple marks a sense of three-dimensionality

or double vision. Hoki’s lines are unusual in their combination

of delicacy — almost like wisps of smoke — combined with their
crisp, definite edges. The white background is important in these
compositions, as are the rhythms, patterns and irregularities
between each line and mark. Made with a limited palette of
black, white, umber and jade, Hoki’s marks range from short,
urgent and percussive through to broad and calligraphic. Writer
Philip Brophy has written of Hoki’s lines “erupting into clouds,
bubbles and geysers of transforming shapes... As you look closely
at the potentially representational, it instantly evaporates into
abstraction.”

18 Swiss Re Swiss Re’s Art collection in Tokyo

Details

blended paint on canvas
162 x 111.8 cm

© 2019, Nobuya Hoki




HIROE SAEKI

*1978 in Osaka, Japan

Untitled, 2018

Hiroe Saeki’s intricate pencil drawings depict organic forms that
evoke the complexity of nature.

Hiroe Saeki’'s drawings are minimal, with large areas of paper
left white. It is this restraint, paired with the dense intricacy of
the drawings themselves, that lends Saeki’'s works their allure
and power. In the concentrated zones of drawing, Saeki uses

a combination of mechanical pencil and acrylic paint to depict
organic forms that recall details from nature, or even cellular
matter viewed under a microscope. The forms themselves are
generally imagined, but for Saeki, this distinction is unimportant.
They sit on the edge of what is recognisable, at the junction of
abstraction and representation. In this untitled four-part work, we
view the crown of a large form as it appears over each sheet’s
white horizon. Subtle differences between each of the four parts
hint at the dynamism and inconstancy of the natural world.

Details

pencil and acrylic on paper
60 x 88 cm each, set of four

© 2019, Hiroe Saeki
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YOSUKE TAKEDA

*1982 in Aichi, Japan

O Lives in Tokyo w Works with photography

‘0237207 2016

For Yosuke Takeda, photography is both medium and subject, as
he investigates the components of camera, lens, paper and light.

Since the mid 2000s Yosuke Takeda has exhibited photographs
of interior spaces, street scenes, neon lights, trees and plants.
His primary subject, however, has always been photography
itself. Each of his series explores specific processes, possibilities
and limitations inherent to photography. Takeda walks to his
locations, timing each shoot to correspond with the desired
lighting conditions. In these images, part of Takeda’'s ongoing
'Digital Flare' series, plant life is depicted, however it becomes a
vehicle for capturing light flare, refracting it through the camera’s
lens. Flare is a visual phenomenon that occurs when a camera
lens is pointed towards a strong light source, and is usually
avoided by photographers. Takeda suggests that in capturing
flare, one captures the texture of the lens.

Details

LightJet print
60x 90 cm

© 2019, Yosuke Takeda
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YORIKO TAKABATAKE

*1982 in Fukuoka, Japan

Dust, lamp black 2, 2018

Yoriko Takabatake's textile-like paintings are created through
elaborate processes where paint is transformed through
elements including wind, water and fire.

Yoriko Takabatake creates her paintings by dripping and layering
oil paints like threads. Chance is an important element of her
work, and in the past Takabatake has used wind, fire, heat, gravity
and water to alter and manipulate paint. To create her recent
work, including 'Dust, lamp black 2', Takabatake engages in

a elaborate process of “making, destroying and remaking”. A
custom, shallow tank is constructed and filled with water. Paint

is laid in lines like piped icing, with vertical and horizontal lines
forming a kind of tapestry. The paint remains unstable and in
motion on the surface of the water, shifting and breaking up as

it floats above the submerged wooden panel, before eventually
sinking onto the surface of the panel. The result is at once random
and carefully orchestrated: the result of a carefully tested process

that subjects paint to the forces of water and gravity. These Details
works, then, are an index of this process of control and release,

and also of the relationship between elements. Here, paint is not oil on panel

used as a tool for making a depiction of something in the world; 142 x 142 cm

rather it is treated as a material of that world, and its properties

prodded and tested to achieve surprising results. © 2019, Yoriko Takabatake
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YAYOI DEKI

*1982 in Osaka, Japan

O Lives in Tokyo w Works with painting and sculpture

Transgender, 2018

Yayoi Deki creates minimalistic works using the colours from
national and minority-group flags. With their gently blurred lines
and intermingling tones, these paintings almost appear like
flags waving in the breeze. This mottled appearance is achieved
through a fingerstamping technique, whereby Deki applies paint
onto her fingers and stamps them onto the painting surface.
This technique has been consistent throughout her career, since
before she attended Kyoto College of Art in the late 1990s.
Deki’s subjects, however, have ranged over the years from
fantastical imagined landscapes to psychedelic still life tableaux.
The minority-group flags series, which includes flags for the
Paralympics, animal welfare and LGBTQ+ communities, are at
once abstract fields of colour and representations of specific
communities. A tiny face is recorded in each finger-stamp mark,
evoking the individuals that make up the collective, suggesting
that the whole is greater than the sum of its parts.

Details

acrylic on panel
117 x 117 cm

© 2019, Yayoi Deki
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Facts and Figures on Swiss Re’s Art Collection

Swiss Re Management Ltd
Mythenquai 50/60

. P.O. Box
Global collection 8022 Zurich
focusing on contemporary art Switzerland

Art at Swiss Re
art_collection@swissre.com

Telephone +41 43 285 2121
Fax +41 43 285 2999
WWW.SWissre.com

4000 works
by around 1000
international

artists

40 locations

Placed in 40 group-wide
locations

Qo

Please explore our website:

o art.swissre.com

Commissioned
artworks

Various commissioned
artworks, being the most
promiment artistic

expression of

. ©2021 Swiss Re. All rights reserved.
the collection 9

01/21,100 en
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