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Swiss Re’s Art Collection – supporting a stimulating work environment

Why would a global reinsurer like Swiss Re ever engage in art, build a prominent collection and even 
commission art projects? Reinsurance is first and foremost about enabling risk, encouraging progress  
and making societies more resilient. That is how economies can develop, how entrepreneurs can  
thrive, how knowledge is built. Swiss Re is acknowledged for its thought leadership and is one of the most 
admired companies in its industry. It has a long tradition, a strong identity and extremely loyal employees.

Reinsurance products and services, however, are complex, intangible and require explanation.  
That is one of the reasons why Swiss Re has always engaged in art and architecture. Both help project the 
company’s ability to face the unknown, to deal with future challenges but more importantly, they help  
create an emotional profile. Art and architecture express the core values of the corporation, support its brand 
recognition, establish a link to society and offer great identification for employees around the world. 
Moreover, clients and other stakeholders benefit from the experience of the unique atmosphere and quality 
of Swiss Re’s workplaces and its iconic buildings.

But there is more to it. While art and architecture have become an important visual expression of the 
company’s identity, they also underpin Swiss Re’s commitment to offering a stimulating work environment 
and to bringing cultural responsibility to life – every day.

In the context of Swiss Re’s high growth market strategy, we have decided to place special emphasis on the 
firm’s new offices and recently renovated workplaces in the Asian regions. Following our most recent 
installations in our Sydney and Singapore workplaces, we are pleased to introduce a distinctive art concept 
for the Hong Kong office, incorporating works specifically chosen for this site into the global Swiss Re Art 
Collection.

Anne Keller 
Head Art & Cultural Engagement Swiss Re
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Hong Kong rightly holds the reputation of being one of the most exciting cities of the world. It is 
geographically beautiful, with a stunning harbour and dynamic architecture. A city of great intensity with  
a large population living in a small area results in a vertical metropolis where the boundaries of nature and 
architecture are pushed towards their respective limits.

Urban intensity and local complexity are the starting points for the Swiss Re HK art concept. Mostly 
representational or symbolic, the artworks chosen depict an engagement with Hong Kong and China – by 
both local and international artists. The city and island are depicted both from the ground and the air and  
in some cases the city itself is reflected and altered so we see it in a different light. The visual reach extends 
into China, depicting natural forms and symbols of industry; immense progress is implied but not made 
obvious.

In a place as culturally diverse as Hong Kong, the collection can only lightly touch the surface depicting the 
place and region but it mirrors some core values of Swiss Re: society’s resilience, cultural complexity, 
engagement with the landscape, and nature’s ever-presence.

Mark Hughes
Art Consultant, Hong Kong

Art at Swiss Re’s Hong Kong office

Mark Hughes, who worked as the consultant on the Hong Kong office art concept, is an advisor in 
international contemporary art, and brings two decades of experience in the art world, including over ten 
years in New York. Establishing Mark Hughes Art Advisory in 2011 in Australia, Mark continues to offer 
balanced and astute advice to private and corporate clients as they seek to acquire and invest in art wisely 
and with increasing confidence. During his twenty years with commercial galleries, Mark collaborated  
on exhibitions with many of the world’s leading museums including the Metropolitan Museum of Art,  
New York; Museum of Contemporary Art Sydney; Centre Pompidou Paris, and the Tate Gallery London.
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Artist: Isaac Julien, b. London, UK 1960. Lives and works in London.
Title: No Moon Shining (Ten Thousand Waves), 2010, Edition of 6, AP1 
Medium: Endura Ultra photograph 
Dimensions: 180 x 240cm 

Isaac Julien is an artist and filmmaker known 
for his immersive multi-screen installations. 
This image is a still from Julien’s nine-screen 
video installation Ten Thousand Waves,  
shot on location in the remote Guangxi 
province in southern China. A meditation on 
unfinished journeys, the film includes 
reference to ancient Chinese myths and 
legends, including Mazu, the patron 
goddess of seafarers. Ten Thousand Waves 
has been exhibited in museums around  
the world, including the Museum of Modern  
Art, New York.

In this dramatic image, humanity is dwarfed 
by nature. Striking rock formations tower 
over human travellers, and a mountaintop 
temple is barely visible in the distance.  
A low-hanging mist and thick greenery lend 
this cinematic scene an air of the surreal, 
hinting at unseen forces and the power of 
the natural world.
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Kitty Chou’s process is spontaneous: she 
carries her camera with her, never knowing 
what she will discover in everyday life.  
Her style is described as “the ‘accidental’ 
photographic style of direct-instant capture.” 
The play of light on reflective surfaces is  
a recurring theme throughout her work, 
adding to the sense of immediacy suggested 
by her process. 

These works are “paradoxes” because what 
appears to be a beautiful abstraction is in 
fact a reflection of refuse in rippled water. 
Like the rainbow surface of an oil slick, 
sometimes beauty and disquiet operate in 
uncomfortably close quarters. 

Like the Paradox works, Willem is very 
painterly in appearance. Red and yellow 
light is reflected and refracted across a dark, 
rippled surface. The title of this work is a 
direct reference to the Dutch-American 
painter Willem de Kooning (1904–1997), 
whose frenetic coloured surfaces have been 
likened to Chou’s.

Artist: Kitty Chou, b. Hong Kong 1961. Lives and works in Hong Kong,  
New York City and Paris.
Title: 1) Paradox #1, 2013, Edition 2 of 10 + 2AP,  
2) Paradox #2, 2013, Special edition 3) Willem, 2009, Edition 1 of 5 + 2AP
Medium: 1–3) Inkjet on Hahnemühle photo rag paper
Dimensions: 1) 82.5 x 55 cm, 2) 82.5 x 55 cm, 3) 102 x 76 cm 

1 2

3
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Viewed from a distance, these photographs could be 
hard-edged, two-dimensional abstractions; dark 
shapes converging on pale backgrounds. On closer 
inspection, we are transported to the streets of Hong 
Kong and Venice. Our perspective is from below 
looking up, creating a disorienting experience of 
architecture. Buildings, lamps and wires cut shapes in 
the sky, which we can view as the negative space 
between the buildings, or as positive shapes – this 
one like an A, another like an X. They are at once solid 
and air. 

Born and raised in Hong Kong, the history, geography 
and politics of the city are integral to Leung’s work. 
Here, the skies of Hong Kong and Venice are placed 
side by side, creating a dialogue that reveals both 
similarities and differences. When this work was first 
presented at the 2001 Venice Biennale, Leung and a 
collaborator baked cookies in the shape of the sky 
fragments. Audience members were invited to trade 
an item – a drawing, object or note – for a cookie, 
resulting in a bodily connection between audience 
and artwork. As Leung explained, “when you eat a 
cookie, you use your body to connect the spaces.”

Artist: Leung Chi Wo, b. Hong Kong 1968. Lives and works in Hong Kong.
Title: 1) HK2 from Crossing Sky series, 1998–2001, Edition 1 of 10, 2) 
HK3 from Crossing Sky series, 1998–2001, Edition 3 of 10, 3) HK7  
from Crossing Sky series, 1998–2001, Edition 1 of 10, 4) Venice7 from 
Crossing Sky series, 1998–2001, Edition 1 of 10, 5) Venice9 from 
 Crossing Sky series, 1998–2001, Edition 2 of 10
Medium: 1–5) Photograph, sandwich mounted in Plexiglas
Dimensions: 1–5) diameter 60 cm

1 2

4

3

5
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Taken from a similar perspective to the 
images in the Crossing Sky series, this 
work represents an even more reductive 
approach to the city skyline. An image of 
Hong Kong buildings is rendered both  
in positive and negative, as if we are 
seeing an x-ray of the city. The use of bold 
colour adds to the graphic feel of the 
work, emphasising the dynamic thrust of 
the buildings and the shapes they cut into 
the sky. Coincidentally, one of the 
buildings captured is Central Plaza, 
where the Swiss Re Hong Kong offices 
are located.

Title: 6) Gloucester & Gloucester (HK), 2001, Edition 4 of 4
Medium: colour photograph from black & white negative,  
sandwich-dibond-plexi mounting 
Dimensions: 101.6 x 152.4 cm

6
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These photographs depict a glittering, 
sparkling, underwater world. Light bounces 
brilliantly off coins resting at the bottom of a 
pool, like treasure hidden deep beneath the 
ocean’s surface. The scenes in Coins could 
also represent fountains, where each coin  
is tossed in accompanied by a hope or wish. 
As if each small round surface, from the 
blindingly reflective to those almost 
completely obscured in shadow, holds the 
secret of someone’s deepest-held desire.

Chen Wei has been described as a  
“teller of unfinished stories”, and each of  
his photographs is actually shot from a 
meticulously constructed studio set. This 
leaves the audience to choose from a range 
of possible narratives and meanings. For  
the Coins series, this also poses interesting 
questions about the perception of value,  
the distinction between reality and artifice, 
and the power of wishes and dreams.Artist: Chen Wei, b. Zhejiang Province, China 1980. Lives and works in Beijing.

Title: 1) Coins #2, 2012, Edition 2 of 3 + 1AP,  
2) Coins #3, 2012, Edition 1 of 3 + 1AP, 3) Coins #5, 2012, Edition 3 of 3 + 1AP
Medium: 1–3) Archival inkjet print
Dimensions: 1–3) 150 x 120 cm

1 2 3
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clearly the result of human intervention.  
As with all of Burtynsky’s work, this image  
is both immense in scope and meticulous  
in detail. The complexity of this human-made 
ecosystem is clear in the articulation of  
each terrace, down to the reflections in 
water, leaves on trees and blades of grass.

Rice Terraces #4 depicts the Honge Hani 
Rice Terraces in the Yunnan Province,  
a recognised UNESCO World Heritage Site, 
with rice terraces in this area dating back 
more than 1,000 years.

Tanggu Port represents a newer kind of 
industry in China. A massive trade hub,  
it sends and receives goods from over 600 
ports around the world.

Together, these two images express some  
of the complexity and intensity of the old 
and the new China. Through his use of a 
long-range, aerial perspective, Burtynsky 
provides space for us to reflect upon human 
impact on the natural world.

The two works by Edward Burtynsky 
represent traditional and contemporary 
industry in China. Burtynsky is known  
for his striking representations of nature 
transformed through commercial enterprise.

The landscape in Rice Terraces #4 is green 
and lush, but the terraces cut into the sides 
of a mountain are not quite natural: they are 

Artist: Edward Burtynsky, b. Canada 
1955. Lives and works in Canada.
Title: 1) Rice Terraces #4, Western 
Yunnan Province, China, 2013, Edition 
4 of 9 + 2AP, 2) Tanggu Port, Tianjin, 
China, 2005, Edition 9 of 9 + 2 AP
Medium: 1–2) Chromogenic colour print 
Dimensions: 1) 99 x 132 cm,  
2) 102 x 127 cm

1
2
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Artist: Chu Chu, b. Hangzhou, China 1975. Lives and works in Hangzhou.
Title: 1) Dream of the West Lake Series-the 1st of the 24 Solar Terms, 2015,  
2) Dream of the West Lake Series-the 6th of the 24 Solar Terms, 2015 
Medium: 1–2) Chinese ink and photograph on rice paper
Dimensions:  1–2) 28 x 35 cm x 2; framed: 65 x 125 cm

1

2



Swiss Re  Art Collection in Hong Kong 13

These works are subtle pairings of  
ink paintings and photographs. The 
juxtaposition of ancient and contemporary 
mediums is surprisingly harmonious, 
allowing Chu Chu to bring calligraphic 
painting into a contemporary context. In an 
interesting departure from traditional ink 
painting, characters are incorporated into 
the image rather than inscribed alongside it. 

The photographs are moments of reflection 
and poetry found in the every day. Nature – 
represented by a leaf, a vine or a patch of 
grass – is depicted within an urban context. 
In each accompanying ink painting, these 
fragments of nature are removed from their 
surroundings and rendered timeless.

Title: 3) Dream of the West Lake Series-the 13th of the 24 Solar Terms, 2015,  
4) Dream of the West Lake Series-the 14th of the 24 Solar Terms, 2015 
Medium: 3–4) Chinese ink and photograph on rice paper
Dimensions: 3–4) 28 x 35 cm x 2; framed: 65 x 125 cm

3

4
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Artist: Wang Youshen, b. Beijing, China 1964. Lives and works in Beijing
Title: 1) Per square meter. Washing. My Landscape 3-47, 2010–2014,  
2) Per square meter. Washing. My Landscape 4-10, 2010–2014,  
3) Per square meter. Washing. My Landscape 4-29, 2010–2014, 
Medium: 1–3) photograph, colour, hand-made Photo washed out in water
Dimensions: 1) 37 x 150 cm, 2) 37 x 200 cm, 3) 37 x 200 cm

1
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After printing these photographs, the 
artist “washed” each one in water, and 
the chemical reactions have produced 
abstractions in the form of blank spots, 
blooms and unnatural colouration. Some 
elements of landscape are still visible, 
with patches of branches, wheat stalks, 

These photographs, with their marbled 
colour and blooming forms, share formal 
qualities with gestural abstract painting. 
Through a process of reduction and 
erasure, photographic prints have been 
transformed from documents of reality 
into symbols of the unseen.

2

3

fields and flowers dispersed across each 
scroll-like work. The intervals in between 
could be read as clouds or constellations, 
or simply as space for imagination to fill in 
the blanks. Wang Youshen’s works speak 
of presence and absence, and the tension 
between what is concealed and revealed.
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Jane Hammond is known for her skill  
and inventiveness with paper. All Souls 
(Pok Fu Lam) depicts an imperfect aerial 
map of Hong Kong, and is one of a series 
that the artist has made of cities around 
the world. Each map is constructed  
from a range of different papers, painted  
and collaged to form landmasses and 
oceans. The patterns on the butterflies 
are derived from actual butterflies, their 
wing patterns scanned and printed onto 
paper. 

Hammond’s work is a poetic, magical 
view of the city. The Manhattan-based 
artist’s engagement with the geography 
of Hong Kong is perhaps no surprise, 
given the similarities between these 
densely populated urban islands.

Artist: Jane Hammond, b. Connecticut, USA 1950. Lives and works in New York City.
Title: 1) All Souls (Pok Fu Lam), 2015
Medium: 1) Gouache, acrylic paint, metal leaf on assorted handmade papers with graphite,  
colored pencil, mica and archival digital prints
Dimensions: 1) 157.5 x 168.9 x 7.6 cm

1
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These photographic montages are  
a fusion of traditional and contemporary 
photographic methods. Hammond 
collects images from a wide range of 
sources, from flea markets to online 
searches, and collages them digitally.  
The final digital composition is printed out 
as a photographic negative, which is then 
used to create a traditional, black and 
white, silver gelatin darkroom print. 

Hammond cleverly combines new and old 
technology to create uncanny worlds.  
The backdrops for Chai Wan III and IV are 
older-style Hong Kong apartments, and 
these are overlaid with signs of life that 
are both contemporary and nostalgic. 
Washing is draped from balconies and 
people peer outward whilst a veritable 
menagerie inhabits the unruly indoor-
outdoor spaces. The images are 
impossible, yet the darkroom-printed 
image has the authority of a historical 
document. These works are dense with 
visual puns and strange characters, so 
that each viewing reveals something new.

Artist: Jane Hammond, b. Connecticut, USA 1950. Lives and works in New York City.
Title: 2) Chai Wan III, 2008, Edition 1 of 5, 3) Chai Wan IV, 2008, Edition 1 of 5.
Medium: 2) selenium toned silver gelatin print, 3) selenium toned silver gelatin print
Dimensions: 2) 27.9 x 35.6 cm, 3) 27.9 x 35.6 cm

2 3
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Artist: Vik Muniz, b. São Paulo, Brazil 1961.  
Lives and works in New York City and Rio de Janeiro. 
Title: Hong Kong Postcard (Postcards from Nowhere), 2014, Edition of 6, 4 of 4 APs
Medium: Digital C-print 
Dimensions: 180.3 x 260.4 cm

Hong Kong’s harbour is recreated in a 
collage of thousands of fragments from 
holiday postcards. Postcards are relics of 
the past, tactile missives sent by mail and 
replete with personal significance and 
nostalgia. Upon close viewing, buildings, 
roads, water and sky break down into 
maps, barcodes, stamps, text and partial 
images, and there is a thrill in the 
discovery of this painstaking detail. Like 
Hong Kong Postcard, the city itself is 
composed of innumerable fragments: 
buildings, bricks, circuits, people, 
intersections and histories. 

Muniz photographs his collages, and the 
final work is presented as a photographic 
print. This unifies the surface of the work, 
and results in competing illusions of 
seamlessness and fragmentation. 
Originally a sculptor, Muniz is known for 
working with extraordinary materials, 
including chocolate, dust, diamonds, 
shredded magazines and pure pigments.
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Artist: Isidro Blasco, b. Madrid, Spain 1962.  
Lives and works in New York City.
Title:  Shanghai Planet, 2008 
Medium:  C-print, museum board, wood 
Dimensions: 60 x 60 x 10 cm

This work is a combination of photograph, 
architecture, sculpture and collage. It is 
one of a series of “planets” that Blasco 
has created of cities he has visited around 
the world. When he arrives in a new 
place, Blasco finds the tallest skyscraper 
and photographs every angle and 
direction. 

Back in the studio the bones of a city are 
constructed with a wooden framework, 
like an eccentric architectural model.  
The city panorama is reconstructed in the 
round, forming a stage on which multiple 
perspectives are at play simultaneously. 
Blasco sets up interesting relationships 
between image and object that draw 
attention to the way we see and 
experience space.
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These two photographs by Hong Kong-
based artist Michael Wolf capture a striking 
beauty in the dense architecture of Hong 
Kong. Shot at night and sensitively cropped, 
these images capture immense detail and 
strange pastel hues through long exposure 
in low light conditions. 

As a German artist living and working in 
Hong Kong, Wolf is both an outsider and an 
insider, and this is reflected in the 
perspective from which these photographs 
are shot. The vantage point is halfway up a 
building, and although we can see directly 
into the buildings opposite, our perspective 
is from the outside in. 

There is no sky visible, evoking the density 
and all-encompassing nature of Hong Kong’s 
urban wilderness. With all other sensations 
cancelled out – sounds, smells, temperature, 
breeze – we are able to focus in on the visual 
details, with the colours, textures and 
window-grids of the buildings presented in 
striking detail, repeated to the point of 
abstraction.

Artist: Michael Wolf, b. Munich, Germany 1954.  
Lives and works in Hong Kong.
Title: 1) Architecture of Density, Night #20, 2006, Edition 9 of 9 + 2AP,  
2) Architecture of Density, Night #22, 2006, Edition 4 of 9 + 2AP
Medium: 1–2) Chromogenic colour print
Dimensions: 1–2) 101.5 x 132 cm

21
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Peng Yong is a masterful technician  
with paper. This work was created using 
printmaking techniques, but it is a unique 
object. Peng’s composition of grids  
within grids references both abstraction  
and figuration. Looking at this work as  
an abstract piece, it becomes a study in  
form, colour and texture. The square is 
represented in a range of sizes and hues 
to create a striking pattern that keeps the  
eye roving around the work, with no clear 
focal point to settle on. 

Understood figuratively, the grid could 
represent a city viewed by satellite,  
a topographical map, or a stylised 
skyscraper. It is perhaps most powerful 
when viewed as a building façade,  
with fragments of sky reflected in its 
multitude of windows, recalling the intense  
vertical architecture of Hong Kong.

Artist: Peng Yong, b. Shaoyang, Hunan Province, China 1984.  
Lives and works in Beijing and Tianjin.
Title: Shadow of urban dreams No.3, 2014 
Medium: mixed media,
Dimensions: 200 x 100 cm 
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Artist: Jiang Weitao, b. Shanghai, China 1975. Lives and works in Shanghai.
Title: 1) Wet land 1, 2011, 2) Wet land 2, 2011 3) What’s happen, 2012
Medium: 1–3) ink on paper
Dimensions: 1) 35 x 135 cm, 2) 35 x 135 cm, 3) 132 x 65 cm

Jiang Weitao is one of a number of 
contemporary Chinese artists who are  
re-envisioning traditional ink painting  
for the twenty-first century. He has 
described his lines as ‘tracks of movement 
left on canvas or paper’, suggesting that 
these works act as evidence of the artist’s 
physical presence and process. 

Jiang’s paintings are abstract – he does  
not seek to visually reconstruct the outside 
world – but he provides enough visual 
information through line and tone that we 
can interpret a sense of architecture and 
space. Repeated squares and hexagons 
form networks or honeycombs, with each 
unit remaining unique, bearing the traces  
of the artist’s hand and the flow of ink and 
water. 

1

2 3
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Artist: Li Tianyuan, b. Beijing, China 1965.  
Lives and works in Beijing.
Title: 1) Flowers 3, 2014, Edition 1 of 6,  
2) Fogs – skin – 12 hour, 2014, Edition 2 of 6
Medium: 1–2) colour photograph
Dimensions: 1) 100 x 158.2 cm,  
2) 118 x 158 cm

Flowers 3 is a celebration of the intense 
colour and incredible diversity of the 
floral world. A range of different flowers 
are photographed at close range and 
cropped to become almost unrecognisable 
and abstracted. Dozens of these bright 
samples are arranged in staggered rows, 
creating uniformity from diversity. The 
effect transcends the visual, engaging 
memories of smell and touch. 

Fogs – skin – 12 hour is a catalogue  
of microscopic smog particles. Li makes 
tangible that which is usually abstract:  
we know the air is full of particles,  
but they are usually invisible to us. The 
particles are oddly beautiful in their 
variety of shapes and formations, like 
deep-sea creatures or details from  
an x-ray. Rationally, however, we know 
that these mesmerising particles are  
a hazard. Li makes us consider our place 
in the world by drawing out attention  
to the micro and macro worlds that we 
coexist with.

These two photographic works by  
Li Tianyuan are unusual visual  
catalogues of natural phenomena.  
Both depict collections of magnified 
fragments, zoomed-in to take  
us beyond the limitations of what  
the naked eye can perceive. 

1
2
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Artist: Ma Desheng, b. Beijing, China 1952.  
Lives and works in Paris, France.
Title:  Rocks 10, 2012
Medium:  acrylic on canvas,
Dimensions: 150 x 200 cm

A key senior Chinese artist, Ma Desheng has 
lived in Europe since the 1980s. He worked 
for many years in woodblock prints and  
ink painting, but since an accident that 
restricted his physical movement, Ma has 
developed a practice in acrylic paint. Ink on 
paper can be very unforgiving, but acrylics 
allow for areas of canvas to be re-worked. 
Painting at a grand scale, Ma uses broad 
movements with paintbrush extenders to 
create his allegorical tableaux.

Stones are a recurring image, representing 
an elemental form of nature. Although solid, 
the rocks are balanced carefully in space.  
In the artist’s words, “life is always there”, 
suggesting that the cycles of nature and  
life are constants that underlie other,  
more superficial changes in the world. In 
traditional Chinese landscape painting, 
bodies are often represented as mountains, 
and there is a correlation in Ma’s work 
between rocks and human forms. This 
collection of rocks is a symbol of balance  
in nature, but also of human interaction  
and unity. 
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Facts and figures on Swiss Re’s Art Collection

 ̤ Global collection focusing on 
contemporary art 

 ̤ 3700 works by around 830 
international artists 

 ̤ Placed in 20 group-wide locations 
 ̤ Various commissioned art works, 

being the most prominent artistic 
expression of the collection

Please explore our website:  
http://art.swissre.com/ 

http://art.swissre.com/
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Swiss Reinsurance Company Ltd, Hong Kong Branch
61st Floor, Central Plaza, 18 Harbour Road,
#16-01, Asia Square Tower 2
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